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Wonder  wall
Artist Ann Wood sculpts exquisite botanical creations using paper, paint, wire and her love for the 
universality of the natural world. In two years’ time she hopes to exhibit several hundred of them 
on one wall – turning the fleeting into the forever and fragility into fine art. From her Minneapolis 
home, she spoke to Breathe about her passion for experimentation and why everyone can grow from 
putting fear to one side, embracing the incomplete and sharing their work   

Tell us a little bit about you
I grew up on a farm in Union, Iowa, in the US. From the earliest 
point in my life I wanted to be an artist. I had no idea what the 
context of that would be, but it was my dream and eventually I 
went to Minneapolis College of Art and Design, where I studied 
sculpture and printmaking. It’s where I met my husband [fellow 
artist] Dean and soon after graduating we set up our studio, 
WoodLucker, where we work on joint and solo projects.

When did you start creating?
I remember making a scroll TV when I was about five and 
drawing the story of Cinderella. I had total say and thought ‘I 
love this’. It was like the deal was sealed. I was also involved in 
the 4-H kids’ club and competed at fairs. I did a lot of sewing, 
dyeing, science and cooking projects. I loved it. It was kind of 
like what I do now. You make something, you throw it out into 
the world, and on some level it’s competitive but it’s really about 
self-expression. I’m somewhat dyslexic and written language 
isn’t easy. I see things in great detail, so visual communication 
became more important. I studied photography first at a school 
in Iowa and thought I wanted to follow that route, but I ended 
up preferring building the sets for the compositions. The dream 
was still to go to art school and to see what I could do. 

What was the impetus for your botanical creations? 
My father died a few years ago and near the end of his life, he 
looked at some particular plants of our region and said: ‘These 

are the most beautiful things I’ve ever seen.’ At that time there 
was a huge transformation in my life where I felt art just didn’t 
have the same meaning. I wondered what I was doing and how 
I was going to make the rest of my life really count. It seemed 
nature was a common denominator in people’s lives and that my 
interest was connecting broadly and less esoterically than I’d 
been trained as a conceptual artist. It’s why I choose common 
flowers like marigolds and geraniums. They’re not exotic. I’m 
not trying to illustrate my expertise of botanical identification 
skills. That’s not who I am. 

Could you describe how you create your botanical artwork.
In the beginning, I worked from photographs and drawings 
but I’ve become more interested in realistic looking creations. 
First, I’ll take my plant and dissect it to see the different shapes 
and how they go together. Then I draw patterned pieces and 
paint the paper – I have different weights from thin tissue to 
heavy manmade paper – to reflect a flower’s transparency and 
the way it’s sculpted. I glue pieces of paper and wire on the 
inside and start cutting, folding and manipulating with my 
hands and small tools. I always start with the centre of the 
flower, the stamen, and build outwards. I love texture. It’s a 
huge part [of my work] because that’s what I do… I take a single 
sheet of paper and touch and sculpt it into a form. It becomes 
a magical transformation into something evocative. A small 
butterfly might take a couple of days while more complex plants 
– everything is life-size, except the bugs, they’re a little bigger – 
might take a week with me working about five hours a day.
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How do you keep your work fresh and different?
I like to challenge myself to experiment. I’ve done a lot of 
editions and now I’m doing one-offs. It’s about what would 
be interesting to try next. I’ve been thinking about root 
systems, tree branches, seedpods, beehives and honeycomb. I’m 
constantly trying to see the next evolution. I started [three years 
ago] with feathers. I’d taken a picture of a feather and someone 
on Instagram said: ‘That’s really cool, Ann.’ And I thought 
maybe she’s right. Maybe I can make and explore with this.

Has social media helped to extend the audience for your work? 
Absolutely. I started using Instagram three years ago – I didn’t 
really know how to use a computer before then. I became 
interested to learn it because there was something I wanted to 
gain on the other side and I wanted to share – to make pictures 
was enough. It also helps to keep me on a schedule with three to 
four picture posts a week and maybe three Instagram stories. 

What’s the next step for the botanicals?
My ultimate goal is for the work to be seen in an art context 
where you walk up to it and you’re confronted with these plants 
just hanging on a giant wall. I want to get everything ready and 
then start sending proposals to museums. I have maybe 100 
objects now, but I hope I can keep adding to it. I envision doing 
this for maybe two more years and adding more objects. So, my 
wall might have 500 detailed individual plants. We’ll see…

How would you describe the progression of your work?
As a young person, I had a dream of the kind of life I wanted 
and I’ve been laying out a path to get to that point. It was about 
being creative, having it as my focus and then sharing it. I feel 
fortunate that I’m doing what I want to do. I’ve had three years 
so far to keep refining [my botanicals], to practise through hours 
of gaining small skills that add up to something. I remember 
thinking: ‘If I just learn one thing today, I’m gonna be better 
tomorrow.’ I’ve always followed what I wanted to do creatively. 
That’s what I would say to anyone – if you can do that, keep 
trying. I’d never have thought from where I grew up that I would 
be doing what I’m doing today. I wouldn’t have thought it was 
possible. I had a dream, but no map. 

Does the fleeting nature of your subjects influence how you live? 
It goes back to the story with my dad. Every moment, I think I’m 
just trying to capture that moment of life that is so full. I mean 
a butterfly, the point of their extraordinary beauty, or a flower 
that can be grand and glorious and then it rains and it’s blown 
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over and gone. It’s about capturing that moment, holding on  
to the exquisite beauty and savouring that forever. Flowers  
in decline might also become part of my adventure. 

Do you see flowers in terms of beauty?
Right now, it’s in terms of ‘can I make it?’. Can I figure out how 
to make something with 300 petals? I’m an eternal arranger. 
When I look at my garden, I’m thinking about when things will 
bloom and how one plant will accentuate another. My eye’s 
always arranging things in ways that are beautiful to me. 

How do you relax?
I don’t have much time off but I do things that are physically 
larger than my close-up work. I walk, cook and garden. I have 
a lovely backyard with a floral garden and I spend a lot of the 
summer tending it. I have to open up the body in bigger spaces.

Do you have any tips for beginners?
Start collecting paper that’s beautiful to you and look at your 
flower arrangements, dissect some flowers, and think about 
them in 3D. There are a lot of ‘how to’ books and videos that 
you can try. Then see if you can develop your own voice. I’d just 
like to see more people interested in gardening and making 
plants part of their life and the landscape of their homes. Basic 
gardening is a wonderful way to start noticing things more.

Is there anything you’d like to share with Breathe readers?
Creativity is a great way to connect. That’s the lovely thing 
about making things, you accumulate a tribe of people who 
think like you do and are interested in what you’re pursuing 
just as you’re interested in their creations. Being connected 
creatively is a pleasure, be it showing or sharing online. It’s easy 
as an artist to be isolated but I don’t think I would have come 
to this work if I hadn’t been willing to share. A lot of creative 
people are fearful of sharing, worried their work isn’t good 
enough or it’s incomplete. Nothing’s ever complete. Try to take 
the judgement out of it. Say this is where I’m at today and this is 
how I can make a teeny step to go where I want to go tomorrow.

And what about your tomorrow?
I’m solidly trying to build this giant wall of my botanical images 
and to launch that into more of a fine art context. I’ve got a lot 
of opportunities to lay seeds out in the world. I’m this woman 
in the middle of the US that’s making this stuff. It’s like a little 
voice saying: ‘I’m doing this – this is me.’ We’ll see where it goes. 

To see more of Ann’s work – and that of her husband’s – visit 
woodlucker.com. You can follow Ann at @ Woodlucker.

Words: Catherine Kielthy

‘You make something, you throw it out into the 
world, and on some level it’s competitive but it’s 
really about self-expression’


